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Not Exist for
This Actress

Ruth ChattertonHas NotRead
a Newspaper Comment on |
Her Playing in Five Years

Dramatie criticism, so far as it in-
fiuences Ruth Chatterton, might as well l
cease to be a familiar and prominent
Zenture of modern journalism. On hct'l
own admission, the actress who is co-
etarring with Henry Miller in “La
Tendresse” at the Empire Theater has
not read a line of criticism about hex-
self in the last five years. Not be-|
cruse she has no faith in criticism}
does Miss Chatterton ahun the printed |
word, In fact, she invites criticism at
dress rehearsals and out-of-town per-
formances, criticism which can be dis-
cussed and considered and applied ba-
fore the New York premlere of a play.
For an actor or actress to read criti- |
cisms and to worry about them after
a metropelitan opening is a futile and
dangerous thing, in her opinion. [

“Five years ago, when Emma Dunn
was playing in ‘Old Lady 31, she told

FIHELEN JHO) 4t
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me that I should never become emanci- :
pated until I learned not to read criti- 3 S

ciems. She told me to work and study ,LJX;ENN& ‘Sf:‘(;;f"' Z
L THE WANKEE
I was capable of into a role. She ad-
vised me to listen to eriticisms at dress

PRINCESS

rehearsals and at out-of-town per-
formances and to modify my concep-
tion of the role if I thought the criti-
cisms warranted it. Preparation in ad-
vanee counts most in“a new play, and |
te me changes following an opening in |
New York are futile. I have heeded s [
Miss Dunn’s advice. I admit it took

will power to do so at first. Now it
would take will power to bring myself
to read criticisms. I have found the
emancipation which Emma Dunn prom-
ised me.”

Misa Chatterton was in a mood for
confession. She spoke freely of her
attltude toward the theater, of hor
ambitions and hopes for the future.
Laughingly she declared tha: she is
net commercial and that she hates
anything in the theater that makes
Jmoney, Yot imonly one produclion in |
ek sha has apresred has Miss Chat- |
sterton failed fo Bave s long run., It is
Mot impowsible, she suggests, to at-
‘tempt to do Ui Hner things in the the-
ater and still ba sucoensful,

. uld rathér do a ‘Mary Rose'|
and m_no mongy &% ail than head
the greatest money-rasker in dramatic
History. I have heet & Barrie fan
since I wns a child apd to me Mary
Tose’ is his best play,! I don’t believe
Barrie ever has dome or ever will do

Sans Bullﬁghters
And Castanets Is |
QuinterosMalvaloca

Theatergoers may find elements of
surprise in the Equity Players’ pro-
duction of “Malvaloca,” coming to the |
Forty-eighth Street Theater to-morrow |
evening, for there isn't a bull ﬂghter.:
a dancing girl or a castanet in the
piece,

The Spain of Carmen, the Spain of
quick-tempered gallants, in:possib]y:
romantie senoritas, of knives and tam-
bourines—the tourist Spain—here gives |
way to the real Spain. Your stage
Speniard, like your stage Englishman
with his “Don't-cher-know,” is due for |
the disecard. |

The point is that there has heen a |
“new movement” in the drama of!
Spain, as there has been in other lands, |
The dramatists there have revolted not
only against the bombastic dramas of
thelr forefathers, but against what
they term the “picturesque Iying™ |
of writers from other countries who|

Shat BY baelve years have driven the have spent a week end in Madrid
- mudiences which liked the real intellec- |9 Seville, have _seen  the sights
“taal thizgs i the theater to musie to | /2id out for tourists and go away |

to record their romantic impressions |
for esger and movie-minded nudi-
ences.  Playwrights like Benavente |
and the Quinteros have conseiously set
| out to offset this false picture by re-
| cording the true life and atmosphere of |
the country. Happily their plays are |
no longer strangers to the American
stage. |

Sunshine yeus! “Malvaloca" s |
bathed in gunshine, And romance, too. i
Not the old studied and bombastic ro- |
mance, the melodramas, the sentimen-
tal heroles and surface glamour of
other days, but & perfectly natural bent

‘find the atimulus they mnsed to find in
ke theater. Of course, I am not impor-
‘tant enough in“the theater to say so,
but T hope to continue to do things
that are worthy, even though there
should secem to be no audience for
them, hoping in time to win Lack part
of the mudience, at least, which has
gone over to the symphony orchestras,
the recitsls and the opera.’

For a long time Ruth Chatterton has
dreamed of sn“Amerlcan conservatory
of the theater where the big figures of

young et and womay ke n:ilreh;: toward pretty love stories, mixed!
becoma nctnrg and actresses, She R htat e e e i
talked about il to those who would be

and flavor of life, born of the national
way of living and thinking,

In such a setting, of course, the new
theater movement has not taken on the
gray angle that is so striking a feature |
of modern drama in more Northern |
countries — Russia, Secandinavia and |
Germany. Being honest angd singcere
has niot meant to the writers of “Mal.
valoca"” and “A Sunny Morning,” or tu
the writer of “Bonds of Interest,” that
they must be severe, chill and tragic.
They do not invite their audiences into
the dissecting room or hale them be- |

in a position to help establisn it, but
apparently it is atill a dream, and she
fears it will remain so.

“We seem so lethargic here that I am
afraid there will be no conserva-
tory like the Conservatoire in France.
Then, perhaps, the public hera i3 too
mixed for such a thing, T love the
frankneas of the I'rench theater, of its
authors and its methods. The frank-
ness of the French theater is much
preferable to the suggestiven ess of the
American theater. Here things are

. 1 H
suggested o\l;er nr:in:::f"aga.n until $5iH ke BUlEl e ths Beh
thgt:ifﬁﬁwmuﬂﬁ T;n}duvesso," Miss | “Malvaloca® is perhaps the best
Chatterton believes, has written about C"““‘I_”E_Df this iw‘w drama of .‘imlnm, in
& very real and human phase of lifa. that it is honest a‘m‘i atmospherie and
A highly inteilectual man, when he based 1011 actual |1}'1ng‘, and yel pets
seeks companionship, does not seck in- NOWhere ﬂ;'! a sol}mon of the problems]
tellectual companionship. In faet, he Of_ﬂ_ie world. It is content to be emap.;
hates it. It is the old story of the at- taining, colorful and, at

the high |
traction of opposites, points, dramatically moving, It {ells!

| Helen, arrives on the scene and tellg! Now she i5 a delightful but withal |
“The brilliant author who is pictured the double story of a broken bell and | ¢

in ‘La Tendresse' finds companionshipiits mending, and of a woman whose
in an ordinary little actress, but clever past has been, both pleasurable and
in her way. She is a young, healthy questionable until she faces the fires
erson, and occasionally she cannot frfaljt‘.at love. The authors found their
elp reverting to type. But ghe pro- | idea in the lines of an old song:
vides just the outlet which the author |
seeks. In the last act, when he has
broken with her, he hasg for a time the
companionship of a brilliant actress of
the Comedie Francaise and she bores
“him to death. It is not what he seeks.”

“Chuckles” at Columbia
Jean Bedini's *“Chuckles of 19227
which had the summer run at the Co-

“This llttls girl of whom 1 tell,
Should bs rocast, like o broken bell "

It would be a fine tragic theme for
an Ibsen or & Hauntmann or a4 Gals-
worthy, and opportunity for triangular
humor for many a French playwright. |
But the Spanish Quintero brothers |
wrote it characteristically, straightfor‘i
| wardly, full of sunshine, regrets and[
| tendernesses, and in the end avoiding |

{lant as ever, o sho has o difficulty |
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Helen of Troy Story
In New French Play i

From Tle Tibune's European Burean

PARIS, Sept. 20.—Now that autumn |
is at hand the Parigianz are flocking
back, and the purely French theators
are reopening to meet the popular de-
mand,  Of course, the internationsal
theaters, where the French are never
to be seen, such as the Folips ard sev-
eral others in that order, have been
packed with full houses all
due to the tourist season.

The Thédtre Edward VII has just
put on a new drama by Noziere called
“The Return of Helen” and built
around the Trojan wars. Many playa
have been devoted to {he Beautifulr
Helen of Grecian legend, but this is |
the first imaginative effort to show thoe— =0
contequences of her return to Sparta, |

Helen returns, as the title indicates, | P
but she is as beautiful, nrdent and gn1-|

Sunmner,

ggy Lytton, a

Albania, Is

in inducing faithful old Menelaus
lo take her back to his palace, Bul
she, ag intriguing and faithless as ever,
decides that life is rather slow First, she holds & war medal; is =
Sparta as compared with Troy, so she |member of the Royal Order of Queen
plans for a lover. She decides on Acis!| Ellzabeth and is a Chevalier of Leo-
and has him present himself as a shep- pold IT—all from the Belgian govern-
herd to Menelaus, who engages him us!
private secretary.

in

ment,
|

The dangerous fn—|
e

tality of her ardor, which cuused the
var with Troy, strikes all ihe men |
about her, includine old Palemon, the
High Priest of Pallae.

A young soldier, gravely wounded,

memory
Guerre,

medal™ and the Croix de

Third, England awarded her the War
Service Medal,
Lestly,

WL DA BENNETT

CLADY o

Second, Franece gave her a Red Cross |

lumbia Theater last summer and sub- |

sequently pleyed a ten weeks’ engage-
ment at the Oxford Theater, London,
will return to the Columbia for one
week, beginning to-morrow afternoon.
Those who appear in the burlesqus
production this year are Cliff Bragdon,
Norma Barry, “Coo-Coo™ Morrissey.
Jane May, George Christian, James
Johnaon, Blanchard Blauvette, Billy
Wells and the Eclair Twins, Joseph
Nelson and others. In the vaudeville
program are the Sutherland Saxophone
Bextet, the Oxford Girls, Betty Bur-
nett and Her Girls and other acts.

At the Hippodrome
“Better Times" reaches its fiftieth
performance to-morrow.  Orlando’s

?1- es will be seen in the weekly
ange of routine, and new specialtie;
will be iuterpolated in the fan ballet
‘?_‘ in the first scene of the aquatic
spectacle, »

tragedy. |

The Equity production will be color-
ful, as Woedman Thompson is dasign-
ing the settings and costumes. He will
do all Equity's plays this season, and
these Spanish settings are in the vein
in which he shines best Augustin
Duncan is directing the production.
Although the Equity has wisely made a
rule against starring or featuring any
actor, it is allowable to say that Jané
Cowl, the beautiful, is playing the titie
part.

New Palace Bill

Sophie Tueker, assisted by Ted Sha-
piro and Jack Carroll; Bessie Barras-
cale in “Picking Peaches,” Vincent
Lopez and his Pennsylvania Orchestra,
“Ned Wayburn's Daneing Dozen,”
Harry Bums and company, Mehlinger
and Donaldson, Jos Rome and Lon
Gaut, the Hegedus Sisters and Merion’s

Dog Actors compose the week’s bill. |

who had served his time fighting in
the wars urchained by thae beauly of

her what he and all the young men
think of her. His recital is not very
flattering and he ends by saying that
ke has come in the justice of mankind

power over them too well to be gis-
turbed by this. She displays
charms so well that he is Taivly h
notized and is added to her courc.
The old priest, Palemon, grows jeal-
ous and imagines a way of getting rid

her
yp=

of Menelnus and having Helen for him. |

self. He brings a young girl dancer,
who poses as an Iberian, but is really
a Corinthian employed for thig -
pose. She seduces Menelau, which
neither the ingenue libertine Glyesre
ner the charming Trojan  prisoner
Deidamie had been able to do, This
Iberian dancer i supposed to earry off
Menelaus by her charms, but she fails

at the last minute, for he tires of her |

and goes off to find Helen. The latter
suddenly finds Menelaus to be the best
of husbands, so ghe condemns her
lovers to marry the women attached to
Menelaus, according to thajr chuice,
or else the ones mnearest them,.
Thereby four marriages are consum-
mated, and Menelaus and Helen are
reconciled,

New Method Perfected
The Perfect Picture Company, of Los
Angeles, has finished its feature pro-
duction, with Barbara Bedford, Elliptt
Sparling and Noah Beery, to be shown
in conjunction with its new
stereoscopic exhibition. W

method of |

the Albanian government cre-
|ated a title for her and in that coun-
itry ghe is a duchess.

|meek and humble maid in Avery Hop-
wood's latest dramatie ofiering, “Why
| Men Leave Home," i

L".l‘i':z:ater.

2t the Morosco

[t> kill her. She knows men and her| 17 “Why Men Leave Home" hey namo

| is Peggy Lytton. But that iz a etage
| name. Certainly the King of the Bel-
|ri:1m:, the President of Franck, the
| King of England and the King of Al-
| bania would not know her as Miss
| Lytton.

But if you mentioned Marguerite
Moscly-Williams to any of those dig-
nitaries it is more than
“would bo able to give you a Etory that
| would be well worth while listening to.
| For Misy Pepgy Lytton, or otherwise
| Miss Marpuerite Mosely-Williams, de-
| spite the fact she has lived only a fow
. months over twenty-three vears, has
| lived a lot in that brief space of time,
| Miss Lytton is an English girl, At
[ the beginning of the war she wAS & stu-
dent in Switzerland. For three years
she drove her ambulance on the went-
ern front of the World War, She had
| five different ambulances literally shot
out from under her. She was shell.
shocked and gassed,

Her decorations from Belgium were
given, s officially described, “for sang-
froid under fire.”

France inscribed her decorations for
{ “hercism during the air raids and the
bombing of Calais.”
| England contented herself with say-
|ing “for distinguished service with
| the troops.”

All that in the first three years of
the war, Then Miss Lytton was forced
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Duchess in

to take a leayve of nhsence,
had been undermined. She was dis-
charged from the scrvice with all the
honors three nations could heap upon
her,

In the course o

£ har experionce with
the Allied troops she had heard m

uecn
of the valor of (he Albanian

people.

The ronmanca of their
their ficht for recogEn
her,

She determined to g0 to Albania.

Although without definite objeet in
Imind. Mliss Lytton was not long at &
(loss for something to
| she had reached ths country she had
iclmuen to adopt as her awn. The vouth
{ef the land she found to he a hardy,

im:mly, sturdy lot of little fallows. In
iden] material for boy

| them she saw

'st'oul.:é.

| Presenting hor ideas io the Albanian

,gavernment, Migs Lytton readily se-
cured permiszion to organize the Boy
Scouts of Alhania. It was construe-

| tive and educational worlk that Miss

| Lytton carried on, and when she finally

likely they | decided that sho wanted to come to | thesa

| Amerien  the Albanian
urged her to stay, offering her the
| PoEt of Minister of Edueation,

| She declined the post, feeling that
' she was not equipped to carry out the
plans the government had for her.
'When she finally mode it clear that
nothing could persuade her to change
her mind the Albaniang created her a
duchess,

| And then Miss Lytton came to Amer.
iea—not to go on the staga, but to
study. She enrolled at Barnard and
| took a special course. - The hills ond
| plains of Albania were callicg to her
and she believed some day she wonld
return,

| She still thinks she may. Broadway
may hava lured her. But it is hardly
likely it will be for long,

goyernment

Now Comes “Love Gambler”

The title of the new picture sterring
| John Gilbert, hea been changed from
“Where the Heart Lies” to “The Love
Gambler,”

turn up once|
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' Basil Dean, Critic
Of Modern Actor
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Where Mr. Craven
i
|

Found the Folk

ful. In our namb

Of “Spite Corner”

Any young u

If you come from a small community no
tucked away among the rurk-riiub-.-e]l
hills of New England (and there are i
a good many such in New York) it
won't take you long to realize that the
| characters in Frank Craven's mew|
,I comedy, “Spite Corner,” at the Little
-'}']1eater, are as homely and real and lof

gemiine as pumpkin pie. There

If you do

har performanes

onening of

imhead’s fri

13 a

lout in not one of th
reason: Frank Craven, | 11 al whieh
| Craven's boyhood and youth were |
lived in New Lngland, not in » eity,

not even in a town of 2
| Bize, but on a

derable

a the tight little
community of EBilver on Cape
Cod, When he wrete “Spite Corner”
it was a labor of love. 1o
what was in his he
| the mirror un to ]

W L0

3 Bl U

L:x}-ir?,

5 writing
e swwas holding
¢ a8 ¢ knew it

the curtain fell for

we wont bs

1L FEARL It was not on the farm, however, swhich she is famed,
FCE ) |t he was born, but in Boston. His it day
RO ; | mothar was an actress of the old el
I I | 2titaol, of the day of the traveling stock St :
| players, So was his father. The Jat. ® firct ;i but never h

reacted in this str

ltnl‘. John, csed to be a pas boy in the
lold Bowery, then became an actor
!Iue-‘; his wife when hoth wore nlay
| in stock in Louisville. I was to Bos-
| ton, then, thal Mwva. Craven went

Frank's birth,

wko

The izl

Tt

for .
of her

| et o | During the early years of his life dering i her
| ‘A% tr TV it Sy s+ 11 anzed she d
Basil Dean, the English stawe dic|0e W88 hk".'J S onsomtion by thiv ey s
¥ il - |pm‘nnt=.t, and appeared on the stage pi  one, almost
rector,  who produced Galsworthy's

“Loyalties” in London and who came
to this country to duplicate the pro-
duction here, is a vigorous and somae-
times violent eritic of the star syatem
and a passionete believer in the sub-
erdination of the uctor's personality to
everything else. He insists that {he
actor’s art at the moment is being de-
| graded both in England and America.
|  "“The dramatist,” sald he the other
. Yis just as much to blame ag the
artizt for thiz condition and perhaps
more g0, for he knew better. Instead
of encouraging the actor to create
character he hes insisted upon cast-
ling his plays around the physical at-
| tributes and personal idiosyncrasies of

began with Pinero and it I
Lever sinee.,

48 gone on

“Recently, while discussing a play

Her health | with one of our new dramatists, T was el

| horrified to find the vicious plant al-
ready in full flower. A well known
aclor
| lad to he told exactly what to do
| e made me po hot and

jin thig part.
cold all over. It wosh't my busipasgs

existence and!to tell him these things. He'd had a | Willie Whiting. Willie lived a little
Lion attracted | iot more experience than I It wag jusy|Bearer school, but not much,

{ enother iliustration of the avil result |
{of keeping the actor exploiting his own
I persenality instoad of mastering his
art to ita fullest possible extent.
[ “I have always felt that the true
| funection of drama ia emotion. Thers
(are moments in the lives of certaln
nien when they nre stringely and deep-
{1y stirred by the littlest things; the
iquuinite fashioning of a butterfly's
| wing, the dart of s fish under water,
the smile of some dear old lady saying
goodby at the railway station, The
[emotions of joy and pride in the deep
I mysteries bf life may be stirred by
lany of these. The men who can feel
things are the artists of the
|wor]rl. It is part of the funetion of the
' actor to make understandahle to his
lesa receptive fellows some of the emo-
ticns which may be thus engenderad.”
At the St, Martin's Theater in Lon-
don, where “Loyalties™ is now enjoying
great success, Mr, Dean plans to estab-
lish a permanent company for the pres-
entation, over & series of years, of a
long list of new plays. The “Loyel-
ties" company is to be the nueleua of
this organization. No one will be fea-
tared, no one will be given the slight-
est prominence over any cne else; all
will work for the good of the cause,
As an instance of this submergence of
self which ia to be the keynote of the
policy of this company, Mr. Dean cltes
the fact that Meggie Albanesi, the most
talized of young actress in London at
the present time (she it was who ere-
aled o sensation ua the young girl in
“A Bill of Divorcement”), will have
the microscopic role of a servant girl
in the next play to be déne at special
matinces at thep5t. Martin's,

-

'a few well known players, The thing |

Stage Maid Here

spoke to me last year when I|more work. School wes in a4 one-room
{was deing a play and s=aid, Im so schoolhouse, two and ohe-half miles |
1

|times when only a babhy 5. But
{when he became cight years old his
| parents decided the nemadie life of
| their profession was not exactiy the
| thing for him. and left him with somop |
|good Iriends, the Chanmans, on a farm
Eon the Cape.

| There Frank livad—and worked,
| worked to a considerable extent, too,
for on & New Enszland farm there is
not much time for idlers, When the
summer season, with its cuitivation and
reaping, ended, autumn arrived with
its berry pickins. There wers cran-
berries to be picked in the hogs and| .

LrmE

I of ome y

terribl he kept

I then

cried

repoegting, ar

suddenly she broke dovn und

vemmpestuon

When we

for lone siret
thet 1 wns not re
I was Joine

It isn't

1t was agany
aant far the netress, Ter

strawberries on the sandy farms, s 1:;}: -‘1.1-1- 11‘?:::.!1_‘,- one p‘.'lj, for
As he talked of those hygone days a being different from most people.
faraway look eame into Craven's eyes, | How
A tender twist of that mobile mouth
and then—he pulled Lis familiar tough- TE P} Yl)iﬂ
| looking cap over one eye, twisted the le a}
\familisr black hriar to one corner of
[his mouth and grinned. (Continned from page one)
| Craven is like that. Tihe imp of mis- —
ief is forever tying a tin can to the | City, to-niovrew night. . o . OLl-

{tail of romance. | VER MOROSCO is sending the profuc-
And when winter came——school and |tious of “biike Angelo,” the play in

| which LEO CARILLO is to appe.r, and
of THOMPSON BUCHANAN'S “Spori-
ing Thing to Do™ East. He plany 22
| mresent them here before Nowvemberl
STEWART & FRENCH, whe
produced “The Torch-Bearers,” row s

{from the Chapman farm.
Frank lived nearvest of
| farm  children atfending,

At thai, |
the thirteen
except for

Why,
there were days in the winter when the
snow lay so deep on all that country-
side that they two were the only chil-
dren who ploved their way 1o school.
As for work, there was a tack fae-
tory at Silver Lake, where Frank
worked now and then as a fecder. And
there was a sawmill, ton, where on
cold SBundays in the winter ha woul
earn a half dollar by feeding chunks of
wood to the fires and keening up enough
heat to prevent the mill from freezing.
Just a little tad, in a raggedy coat and
boots and a long, knitted mufier tied
around his throat and head, he wou'd
struggle through the enow several
miles to the mill, pull off his nittens,
gy in and sit there alone, feeding

the Vanderbilt, have accepted two cofs-
edies by GEORGE KELLY, the pluy’s
author, for early production. Numse-
ous managers and stars sought the
plays. ROSALIE STEWART, the right
wintg of this firm, is the second womsa
producer to reach Broadway thies st
son. While she is a newcomer aia
dramatie producer, hers is a lustroms
rame in vaudeville. In the last fim
vears Miss “towart has produced n
trifle more than 25 per cent of #h
o hetds on iae “big time” clreuit
RERT FRENCE, her partner, formetly
tesice=, pot on & number of L
vaudeville acts. . .. JANET ADAR
now prominent in the cast of “Th-
Pessing Show of 1922” at the Winkt:

Garden, has been under the SHUBERT
banner for several years. Hhe ﬁ!l
srenih yepin

chunks of wood into the atave,

Old Eben Goach, of “Spita Corner,"
played entrancingly by Percy Pollock, R I e e
lived in Silver Lake neighborhood. So ‘I“;l“"“,"‘ et *is‘:‘,‘«ﬂ
did Anne Coolidge, with her tatting o 0° Peen in other P?g"mg“ﬂo. A
{and hor dislike for improvers that cut her work has sometimes m“‘,l.t ‘ﬂ';_
{down beautiful maple trees to make fiuy_waml-:r w_h? sumebtn_}y ""Eﬂg.!
way for telegraph poles. Belle Buy- | NEF in an outright dramatic pro !
gess, the village dressmaker, who can |
tell the age of every skirt in town by |
the number of ringa on the hem, “just 1 o
like a horse's teeth”—she lived there, | R e e s

i ] jon of “As
too, Bo did all those peaple, those | l\:‘“: "ct::ﬁlo !::Tiﬁ':::: bt; the Sh
richly human characters of “Spite boisant Central Theater, beginning
Corner.” . ;

“I knew 'em all,” said Craven. “In- m:i?':‘: a a({::;monﬁb B:':i SB; i;:;
dividualists grow in the country, where i ;r,“ wali B’l‘ot-l!:;u .i d other gets
the oddities of character aren’t robbed | -a!”qo the bill i
off by too frequent contmet with ft X
othern, xa in the city. All I have to
do is shut my eyes and there they
stand before me. And—sometimes—I
don’t even have to shut my eyes.

l‘Hul.l-lI

He got up and stretched and knocked

Blanche Ring Keturns

“Blossom Time” M
“Blossom Time," after its |
at the Ambassador, will make
morrow night for nnothel
musical production, moving

the ashes from a cold pipe, town to Jolson's Theater.




